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FABIAN Anta y NT Yamamoto Tasha 
KOMMOSS 


Galerie Kommoss, based in Berlin, is Germany's leading gallery entirely devoted to Japanese art with 
a focus on painting and calligraphy (screens and hanging scrolls) and traditional ceramics, but also 
including important works of lacquer, bamboo basketry and sculptures. 


Established in 2012 by Dr. Fabian Alexander Kommof, the gallery represents expertise, depth of 
knowledge and passion for Japanese art. Fabian Kommof has completed studies in Japanology, East Asian 
art history and philosophy and doctoral studies with a double degree in East Asian art history and art 
history at the Universities of Zurich and Potsdam. As an international scholar for Zen Buddhist art and 
Japanese visual culture, he lived and lectured in Germany, Switzerland, China, Taiwan, Korea and Japan. 
With the aim to broaden the knowledge and awareness of Japanese art and cultures as well as East Asian 
Buddhism, Fabian Kommof has also worked for a long time in the educational sector of the Asian Art 
Museum Berlin, offering guided public tours and theme specific excursions, especially to school classes. 


Being involved in the academic and museums context as well as in the gallery business, we feel a strong 
responsibility for both, the desires of our globally increasing numbers of private clients for decorative 
Japanese art as well as for the preservation of cultural and historical artifacts and their accessibility in 
the public. We dedicate our work to source, sustain and provide highest quality works of art in all their 
facets and to convey Japanese culture to a broader audience. Galerie Kommoss holds regular exhibitions 
throughout Europe and participates in international art fairs such as Cologne Fine Art & Design and Asian 
Art in Brussels. 


Contact: 

+49 (0)30 9854 1123 
info@galeriekommoss.com 
www.galeriekommoss.com 
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Gallery booth at Cologne Fine Art 2019 with Shinto hanging 
mask and a screen by Nakagawa Wado. 


YOUR THESIS “VISUALIZING THE INVISIBLE— 
STRATEGIES OF VISUALIZATION IN ZEN BUDDHIST 
ART” IS ABOUT TO BE PUBLISHED IN OCTOBER 
2021, RIGHT? CAN YOU TELL US MORE ABOUT IT? 


Yes, my dissertation with the original title Die 
Sichtbarmachung des Unsichtbaren. Visualisierungsstra- 
tegien zen-buddhistischer Kunst will be published this 
October by J.B. Metzler publishing. It has been funded 
by the German Research Foundation (DFG) and was 
finished in a cotutelle-de-thése agreement between the 
Universities of Potsdam and Zurich. My book deals 
with the topic how invisibility or the impossibility of 
visualization is made evident in and through images. 
This is a previously neglected quality of images and 
is often the central subject of a special art that has 
developed in the context of East Asian Zen Buddhism. 
The study presents key works from the art historical 
canon as well as unpublished works from Japanese Zen 
temples and analyzes and contextualizes them ina new 
groundbreaking way in their genuine visual structures. 
The study shows how the impossibility of showing has 
been a central issue for centuries in Zen Buddhist art 
production and within this framework | am discussing 
how there were developed certain pictorial strategies 
which are reflecting both, the limits of representations 
and the limits of the viewer's perception. 


YOU ALSO WORKED SOME YEARS AT THE 
STAATLICHE MUSEEN ZU BERLIN, SO YOU HAVEA 
VERY ACADEMIC PROFILE. DO YOU CONSIDER IT 
AS AN ADVANTAGE? 


| absolutely do. | worked as a guide for the Asian Art 
Museum in Berlin for many years but also have some 
experience as a tutor and lecturer for students of East 
Asian art history. That is why teaching Japanese art 
is one of my passions. While studying East Asian art 
history, you inevitably learn about the transcultural 
complexity of the Asian region and start to see things 
as a whole and not just as 'this is Japanese’ or 'that is 
Chinese’. Also, you learn to raise questions and re- 
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flect on topics which are considered to be common 
knowledge. More often than not, people try to explain 
Japanese art in certain terms that seem to overshadow 
everything that is Japanese’. However, the notions of 
'zen' and 'wabi-sabi', for instance, are mostly modern 
constructions of the early 2oth century. They cannot 
be used as simple descriptions of Japanese art without 
a proper discrimination of the historical, cultural and 
social contexts. Therefore, one of my intentions with 
the gallery business is to raise the awareness for and to 
deepen the understanding of Japanese art in its many 
facets. 


WHEN DID YOU DECIDE TO SET UP THE JAPANESE 
ANTIQUE BUSINESS—AND WHY? 


Already as student, when | lived in Japan for a while, 
| started to collect small objects and began soon to 
notice my talent in picking the 'right' work from a 
pile of possible items. At that time, just to give one 
example, | went to the flea market in looking for some 
inexpensive tools for the Japanese tea ceremony and 
chose a chaire (a ceramic container for powdered green 
tea) for very few yen. This work was praised by my tea 
teacher at that time and | learned that the tea caddy 
was in fact a very valuable masterpiece by the Bizen 
potter Yamamoto Toshi (1906-1994), who was 
appointed a Living National Treasure by the Japanese 
Government in 1987. Then, back in Germany, | launched 
my first website in 2012 and started my business as an 
art dealer. Many things have changed since that very 
beginning, but | have kept my interest in Japanese tea 
ceremony and a gallery's focus on the tools for this 
special art form. 


YOU STARTED YOUR BUSINESS JUST A FEW YEARS 
BEFORE THE PANDEMIC. YOU PARTICIPATED IN 
COLOGNE ART FAIR IN 2018 AND ASIAN ART IN 
BRUSSELS IN 2019. WHAT WAS YOUR 
EXPERIENCE? WILL YOU TAKE PART IN OTHER 
FAIRS NOW IT SEEMS THE WORLD IS SLIGHTLY 
REOPENING? 


| have made some great experiences on my first 
participations in Cologne Fine Art and Asian Art in 
Brussels. Usually, it is quite difficult for young galleries 
to participate in large events due to the incredible costs. 
But Cologne Fine Art, for instance, has a good concept 
for young dealers and | can say without hesitations, 
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Rare Shinto pilgrim mask of the "beshimi” type. 
Item #5 in this catalogue, p.24 


that | am kind of proud that | made my entrance at that 
early stage. Luckily, with a good online presence since 
the beginning of my gallery, Corona did not hit me as 
hard as some other galleries and | am now very much 
looking forward to future events. 


THERE IS A STRONG DEMAND FOR CHINESE 
ANTIQUES AT THE MOMENT, BUT WHAT IS THE 
MARKET LIKE FOR ANTIQUITIES FROM JAPAN? 


| try to avoid comparisons between the markets for 
Chinese, Korean and Japanese antiques, since there are 
different groups of interests with different economics 
backgrounds. There have always been ups and downs 
in different sections, but the Japanese market is still 
a steady one, which currently offers excellent 
opportunities for collectors: Japanese works are not 
artificially overprized and due to the aging of the 
Japanese society and the increasing number of house 
clearances, there are some very interesting and rare 
objects appearing on the Japanese market right now. 


WHAT ARE THE MOST POPULAR ITEMS WITH YOUR 
CUSTOMERS - IS IT SMALLER ITEMS, OR LARGER, 
SUCH AS SCREENS? 


The most popular items in my gallery are 
ceramic tea caddies (chaire). | have some very good 
collectors among my clients, who are specializing on 
them. These tiny containers are created for holding 
the green tea powder (maccha) in the Japanese tea 
ceremony. Oldest examples were introduced in the 
12th century by travelling Japanese Zen monks from 
Song-dynasty China as containers for medicine — just 
like the powdered green tea itself. First, there were 
only the Chinese containers used, but as soon as the 
tea ceremony gained larger popularity in the late 16th 
century, Japanese potters started to create their own 
containers in the local pottery centers of which many 
are still working today. Once, a customer told me that 
chaire are offering the possibility to collect Japanese 
ceramics without having to have much space at home, 
yet they are "an elegant and powerful form that 
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commands much more visual space than is conveyed by 
their size." They are kind of a ceramic bonsai. 


DO YOU GO OVER TO JAPAN TO DEAL WITH ΤΗΕ 
LOCAL ANTIQUES TRADE? 


Yes. Before the pandemic and the travel restriction | 
have been to Japan regularly and have a network of 
local antique dealers. But | also work together with 
traditional restorers for hanging scrolls in Japan. If 
someone needs help with or advice for restoring 
traditional Japanese paintings, | would be happy to give 
advice or provide a contact. 


WHAT ARE YOU COMMITTED TO WHEN YOU BUY OR 
SELL ANTIQUES? 


Quality, authenticity, passion. When it comes to 
choosing a new artwork, first of all, | completely 
trust my instinct. Only in a second step | am judging 
authenticity, quality and style. This way | found some 
of my most interesting, unusual objects. Like the 
extremely rare Shinto pilgrim mask in this catalog. 
When | saw it, | felt instantly that | need to buy it — 
not knowing anything about it. | even asked some 
international specialists from museums, but they 
couldn't help, since it is a completely undiscovered field. 
Upon my own research | found a Hiroshige woodblock 
print from around 1834 with the detail of a pilgrim 
carrying such a mask in a portable shrine on his back — 
imagine the breathtaking moment | had! 


IS THERE ANYTHING SPECIFIC TO THE JAPANESE 
SOUL/CULTURE/MIND THAT YOU ADMIRE, OR YOU 
HAVE ADOPTED? 


With a Master's degree in Japanology, | am very 
careful trying not to promote the still popular 
assumption, that there тау exist some 
quintessential unique cultural or psychological 
qualities of the Japanese. Like, for example, the 
stereotype of the Samurai as noble warrior, which we 
know — at least after watching Netflix — is the product 
of a stylized self-fashioning of the Samurai class while 
facing decline in the 19th century. Unfortunately, this 
is still today one of the most repeated myths about 
Japanese culture next to so many others. 

Nevertheless, in certain fields of Japanese culture, 
there are some very interesting and possibly unique 
concepts, that, however, cannot be applied to the 
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Japanese people in general. What attractsme most, for 
instance, isa special way of seeing that is used in the do- 
arts, like martial arts or the мау of tea’. Being trained in 
Japanese archery and tea ceremony myself, | came 
in contact with the art of seeing which is called 
metsuke in Japanese, what сап roughly be 
translated as ‘attaching the eyes to'. Metsuke describes 
the ability, that when you fix your gaze on a concrete 
object or point, one is still able to perceive things close 
by in our peripheral vison without focusing on them. It 
is an incredible method to be totally aware of what 
is going on around you without even raising your 
head. In my new book about Zen art, | am giving an 
example where this kind of 'seeing without looking: 
plays a crucial role in perceiving an artwork as well. A 
case that has never been described before. 


WHAT ARE YOUR PROJECTS FOR THE FUTURE? 
YOU ARE NOW WORKING ON A PROJECT IN ITALY 
RIGHT? 


Yes, | was luckily enough to move to Italy right before 
the pandemic fully started and soon made Italy my 
second home. Living at the Riviera in the area of San 
Remo, Monaco and Nice, | am recognizing the big 
potentials of a decentralized spot for gallery activities 
here in the region. With the Musée Départemental 
des Arts Asiatiques, Nice has also a very interesting 
location for the Asian arts — what many people don't 
know. As soon as the pandemic gets better, there 
is more to come and | strongly recommend to stay 
connected on our social media platforms and our 
regular newsletter. 


Gallery booth at Cologne Fine Art 2018 
with an important pair of screens by Mo- 
chizuki Gyokkei. 
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SEPTEMBER 
ART WORKS 


Pieces are published and changed each month. 
The objects are presented with a full description 
and corresponding dealers contact information. 
Unlike auction sites or other platforms, we empower 
collectors to interact directly with the member dealers 
for enquiries and purchases by clicking on the e-mail 
adress. 

In order to guarantee the quality of pieces 
available in the catalogues, objects are systematically 
validated by all our select members, who are the 
in-house experts.. Collectors are therefore 
encouraged to decide and buy with complete 
confidence. In addition to this, the Asian Art 
Society proposes a seven-day full money back return 
policy should the buyer not feel totally satisfied with a 
purchase. 

Items are presented by categories, please check 
the table of contents. Feel free to ask the price if the 
artwork is listed with a price on request. 


14- ASIAN ART SOCIETY 


Ol 


“YUGIRI (EVENING 
MIST)” FROM THE TALE 


OF GENJI 


A two-fold screen 

Japan 

Edo period 

17th century 

Ink, colour, gold and cut silver 
leaf on paper 

170.5 CM X172 cm 

Price: 18.000 euros 


OBJECT PRESENTED BY: 
Gregg Baker Asian Art 

M.: +32 468 00 56 85 

Е.: info@japanesescreens.com 
W: www.japanesescreens.com 


The screen depicts a scene from chapter 39, Yugiri 
(literally means Evening Mist) in the Tale of Genji. The 
title is taken from its protagonist Yugiri, the eldest 
son of Hikaru Genji, and its main theme is Yugiri's 
unrequited love for the Second Princess Ochiba (lit. 
Fallen Leaves). 


In the autumn of his 29th year Yugiri visited a villa 
where Ochiba and her unwell mother Lady Ichijo 
had moved to, under the pretext of checking on her 
mother's health. Towards sunset a heavy mist started 
to rise and cover the coloured autumn leaves on the 
hillside. Seeing the evening mist which obscured his 
pathway home and wishing to spenda night there with 
Ochiba, Yugiri sent her a poem: 


Yamazato no 
aware wo souru yugiri ni 
Tachiidemu sora mo naki kokochi shite 


At this villa in a mountain base 

the evening mist that deepens one's sentiment and 
sorrows 

prevents me from leaving this place 


The Tale of Genji (Genji Monogatari) was written over 
1,000 years ago by a lady-in-waiting at the Heian 
Imperial court known as Lady Murasaki (978-1016). A 
monumental work of literature consisting of 54 chapters 
(over 1,000 pages of text in its English translation) is 
composed of mini-sagas in the life and romances of 
the Prince Hikaru Genji and two generations of his 
descendants. This tour de force of literature is generally 
considered to be the world's first true novel, and 
certainly the first psychological novel ever written with 
a true sense of interiority. 


The influence of the Tale of Genji is unprecedented. 
The aristocrats depicted in the tale were the objects 
of admiration throughout the history of Japanese 
literature — a group of noble elites renowned for their 
fine clothing, sensitivity to the beauty of nature as well 
as being accomplished at poetry, music and calligraphy. 
The idealised characters, in particular Genji, were 
the quintessential manifestation of the aristocratic 
ideals and sensibility of the Heian period (794-1185). 
However they also attracted the readers' sympathy 
as they had flaws and weaknesses that anyone could 
relate to. The Tale of Genji soon became the source of 
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cultural education and refinement for nobles from the 
Kamakura period (1185-1333) onwards and was a rich 
source of inspiration for artists ће characters and the 
scenes from the tale were popular subjects for screen 
and scroll paintings over the centuries in Japan. 
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GREEN LACQUERED 
INCENSE TRAY & 
NETSUKE 


basho-ha kobon 
(banana-leaf incense tray) 
Japan 

Taisho-period 

Early 2oth century 
Length: 59 cm 

Price: 


netsuke representing a frog 
Japan 

Taisho-period 

Early 20th century 

Length : 4,9 cm 

Price: 


OBJECT PRESENTED BY: 
Kitsune Gallery 

M.: +32 476 87 85 69 

E.: arievos@kitsune.be 

W: www.kitsunegaroo.com 


A green lacquered basho-ha kobon (banana-leaf 
incense tray), enclosed in a custom made wooden box 
and dating from the early 20th century. Green lacquer 
is rather difficult to make and therefor rarely seen in 
lacquer art. 

On top of the leaf, a netsuke representing a frog, 
delicately carved in boxwood with inlaid eyes (ebony 
and horn), giving a lively feeling to this amazing 
netsuke. 

Signed underneath “Kazuo” (Mizutani, b. 1932). 
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A KYOGEN MASK ОҒ 
USOBUKI 


Japan 

Edo period 

16th or 17th century 
Wood 

19X15 cm 

Price: 3.800 euros 


OBJECT PRESENTED BY: 
Gregg Baker Asian Art 

M.: +32 468 00 56 85 

E.: info@japanesescreens.com 
W: www.japanesescreens.com 
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Usobuki, also known as Hyottoko, is the male 
character of traditional Japanese Кубреп and is 
usually paired with the female character Okame. 
Usobuki is often referred to as “the whistler” due to his 
facial expression of pursed lips. 


His countenance is remarkable for its expression 
of forceful effort and his puffy cheeks, bulging eyes 
and furrowed brow have been used to portray a wide 
range of characters within the Kyogen repertoire. 
Usobuki masks have been used to depict everything 
from comical human characters to the spirits of plants, 
fish and insects, including mosquitoes, mushrooms 
and even pine resin. Perhaps most remarkable of all is 
Usobuki's appearance as a sinner on his way to hell in a 
play entitled “A Sinner with References”. 


Kyogen theatre (lit. wild words) is thought to stem from 
Sarugaku, a form of Chinese entertainment brought to 
Japan around the 8th century. It was a popular form of 
entertainment which included such elements as mime, 
acrobatics and magic encompassing both drama and 
comedy. By the 14th century, these contradictive forms 
of Sarugaku had become known as Noh and Kyögen, 
respectively. 
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KI-SETO KORO 
(INCENSE BURNER) 


Japan. 

Early 19th century 
Height: 9,5 cm 
Price: 1.200 euro 


OBJECT PRESENTED BY: 
Kitsune Gallery 

M.: + 32 476 87 85 69 

E.: arievos@kitsune.be 

W: www.kitsunegaroo.com 
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A very fine Ki-Seto yaki incense burner, dating back 
to the early 19th century enclosed in a double collec- 
tors box (kanzo — nibako). The interior side of the lid 
has an inscription (hakogaki) consisting of a date and 
the name of the expert (or calligrapher) with a kao 
(stylised mark) : Taisho kinoto ushi shu gatsu (April 
1925), Maki Yoshi + (kao), Shirusu (recorded, writ- 
ten). The front part of both lids describe it as: kikyo de 
koro (platycodon grandifloras or bell flower bud). A 
wonderful example of a Japanese literati artefact. 
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MASK 


Rare, Large Shinto orYamabushi 
Hanging Mask ofthe Beshimi Type 
Japan 

Edo period 

18./19. century 

H 40,8 x W 26 x D16 cm 

Inv. Nr. 19.003 

Price: 35.000 euros 


OBJECT PRESENTED BY: 
Galerie Kommoss 

M.: +49 (0)30 9854 1123 

E.: info@galeriekommoss.com 
W: www.galeriekommoss.com 


Utagawa Hiroshige (1797—1858): 
Numazu Ki Kure, Woodblock print, 
Circa. 1834. 

(Metropolitan Museum) (Open Acces, 
Public Domain) 


This mask is the only known extant example of a 
large ceremonial pilgrim or hanging mask of the 
beshimi type. Beshimi is some sort of Tengu who protects 
others from evil spirits and demons. His name refers 
to his firmly shut mouth, that can be read as a sign 
of his inner determination. The mask is finely carved 
with a faithful facial expression. Over his chunky nose, 
piercing eyes are testing his observer and his 
intentions. They are inlayed in the unique Japanese 
manner called gyokugan (lit. “crystal eyes”). These are 
eyes made of rock crystal with layers of painted paper 
for the pupils, which were inserted from the back into 
the head of the mask to produce a fantastic, realistic 
appearance. 


Clues about the function of this mask gives us a 
woodblock print by Utagawa Hiroshige from his series 
The Fifty-three Stations of the Tokaido from 1832/1833. 
In the 12th sheet of his series, Hiroshige is depicting 
travelers who are approaching the town of 
Numazu near Mt. Fuji, just as the full moon arises at the 
horizon. One of the travelers, however, is a pilgrim who 
is journeying to Kompira Shrine on Shikoku Island. 
The pilgrim is dressed in white and carrying a portable 
shrine on his back that has been adorned with 
a large Tengu mask, believed to offer talismanic 
protection. The Kompira shrine is dedicated to the deity 
Omono-nushi-no-Mikoto, a patron saint of seafarers, 
and located high atop Mt. Kotohira. Hence it was also 
a popular destination of the so called Yamabushi, 
wandering priests who venerate mountains and their 
spirits and undertake severe ascetic practices in to 
become Buddha in this very life. Carrying a large 
mask of a Tengu, in the popular imagination the 
Yamabushi themself became associated with these 
mythical birdlike creatures that live deep in mountain 
forests. 


This mask too may has once undergone its pilgrimage 
with a Yamabushi to Kompira or another shrine, being 
charged with magical blessings and was then hung in 
a shrine or Buddhist temple for protection. Compared 
to one other extant large beshimi hanging or offering 
masks from the Freer | Sackler Galleries (F2003.5.13), 
this one is an extraordinarily fine example with unusual 
crystal eyes and fearful expression. Since many Shinto 
items are usually burned within the ritual context of 
offerings, masks of these type are extremely rare. 
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WOODEN OKIMONO 
OF A WELL-BUCKET 
WITH TWO TOADS 


Signed by Sakuratani Naohiro 
as "Naohiro" 

Japan 

1966 

Pine wood (Matsu in Japanese) 
32 cm X 25 cm X 22 cm 

Price on request 


OBJECT PRESENTED BY: 

Calerie Mingei 

M.: + 33 (0)6 09 76 60 68 

E.: mingei.arts.gallery@gmail.com 
W: www.mingei.gallery 
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Sakuratani Naohiro (born in 1919) belongs to the Ise 
wood carving tradition. He was born in Mie Prefecture. 
He studied wood carving under Suzuki Masanao and 
Miyake Masanao III. Sakurai Naohiro was a member 
of the Ise Shima Wood Carving Association (Ise Shima 
Kibori kai) and was given award for his achievements in 
traditional art crafts industry. 
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YASO-KAGO 


Hanakago named Wild Flower 
By Fujinuma Noboru 

(Born іп 1945) 

A Living National Treasure artist 
Japan 

Dated Showa 61 (1986) 
Nemagaridake bamboo 

30 cm x 20 cm x 20 cm 

Price on request 


Tomobako 


OBJECT PRESENTED BY: 

Calerie Mingei 

M.: + 33 (0)6 09 76 60 68 

E.: mingei.arts.gallery@gmail.com 
W: www.mingei.gallery 
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ASHIGARAKIVASE 
WITH TOAD 


Japan. 

early Showa-period (1926-1989) 
Height: 33 cm 

Price: 2.200 euro 


OBJECT PRESENTED BY: 
Kitsune Gallery 

M.: +32 476 87 85 69 

E.: arievos@kitsune.be 

W: www.kitsunegaroo.com 
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This early Showa-period (1926-1989) vase [5 
featuringadarkiron brown colouredtoad with glass-like 
ceramic bulging eyes (shiny effect). The body warts 
structure resulting from kaolin bursts, typically seen on 
Shigaraki ware adds a certain vivacity to the reptile. 
Although most Shigaraki pieces do not have handles, an 
exception is made. The handles show an incised design 
frequently seen on old Shigaraki pottery. 
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DISH WITH COURT 
CARRIAGE BENEATH A 
CHERRY TREE 


Hizen ware, Nabeshima type: 
Japan 

Edo period 

Circa. 1770-1800 

Porcelain with underglaze blue, 
gold repair 

Diam. 20,3 cm 

Inv. No. 18.013 

Price: 22.000 euros 


OBJECT PRESENTED BY: 
Galerie Kommoss 

M.: +49 (0)30 9854 1123 

E.: info@galeriekommoss.com 
W: www.galeriekommoss.com 


Hizen ware, Nabeshima type porcelain dish with court 
carriage under a cherry tree. This plate was part of a set 
from which one is known to be in the collection of the 
Metropolitan Museum of Art (#93.3.16). It can be dated 
to 1770-1800 and was originally owned by Captain Frank 
Brinkley, Tokyo. The set was sold to Charles Stewart Smith 
in New York who donated one piece in 1893 to the MET. 


Nabeshima ware is a high-quality porcelain from Hizen. 
It was produced by the similar-named Nabeshima clan 
in Okawachi near Arita between 1700 and the late 19th 
century, either for their own use or as precious 
presents. The dish is of exceptional quality with fine brush 
detailsinthecobalt blueunderglaze painting. Thereisanold 
Japanese kintsugi gold lacquer repair to a glaze chip at the 
rim, otherwise in perfect condition. 
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MOCHIZUKI 
GYOKKEI (1874-1938) 


Pair of Six-panel Folding Screens 
with Cranes 

Japan 

Meiji period 

Dated 1906 

Ink, colors and gofun on gold leaf 
Each 366 X 173,5 cm 

Inv. No.16.001 

Signed and dated by Gyokkei. 
Price on request 


OBJECT PRESENTED BY: 
Galerie Kommoss 

M.: +49 (0)30 9854 1123 

E.: info@galeriekommoss.com 
W: www.galeriekommoss.com 


A striking pair of Meiji period six-panel folding 
screens by Mochizuki Gyokkei (1874-1938) showing a 
flock of cranes. Together the two screens disclose a 
gorgeous seven-meter-wide composition of interacting 
individuals, painted in ink and mineral colors on a glit- 
tering gold background. 


It is a rare large-size example of Gyokkei's excellent 
skills in rendering cranes, which can also be seen at the 
famous Heian shrine in Kyoto, where he created the 
interior design for the garden's pavilion Shöbi-kan 
with the paintings of many cranes. This building was 
movedfromtheimperial palacetotheshrine'sgroundsin 
Taisho 2 (1912) and Gyokkei was commissioned to 
recreate the wall design. However, compared to 
these paintings, the artist's signature on the left screen 
mentions a completion of the work on a winter's day 
in Meiji 39 (1906). So, the screen painting appears to 
be six years older than the door panel and sliding door 
paintings at the Heian shrine. Interesting is, that 
Gyokkei used in fact some of the cranes from the 
screens as model for his wall paintings, which show 
for example a crane that seems to be a direct copy of 
the right screen's running crane with spread wings. 
Unfortunately, the Shobi-kan building and its 
impressive layout by Gyokkei is only occasionally open 
to the public. Another magnificent, more public work 
by Gyokkei, not with cranes but with peafowls, can be 
seen in the Metropolitan Museum of Art. 


Mochizuki Gyokkei was the successor of his father 
Mochizuki Gyokusen (1834-1913), who has been 
working for the imperial palace as well. From 
him, Gyokkei inherited his accurate brushwork 
through his training in the fifth-generation family 
style tracing back to his great-grandfather Mochizuki 
Gyokusen (1692-1755), who established the family 
studio combining elements of Chinese painting of the 
Kishi school with influences by Shen Nanping and 
Japanese paintings by the Maruyama-Shijo school as 
well as western painting techniques 
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HAYAKAWA SHOKOSAI 
ПІ (1864-1922): 


Tall Bamboo and Rattan Flower Basket 
Early Taishö period, 

Dated: Autumn 1912 

H 55,0 x Diam. 23,2 cm 

Inv. No. 20.024 

Signed: Shökosai ||| 

Price: 28.000 euros 


OBJECT PRESENTED BY: 
Galerie Kommoss 

М.: +49 (0)30 9854 1123 

E.: info@galeriekommoss.com 
W: www.galeriekommoss.com 


Tall, oval shaped bamboo flower basket for large flower 
arrangements. Resting on a chrysanthemum-plated base, 
the vessel's wall is plaited in mat-style with a perfectly even 
egg-shaped form, finished with a combination of a thinly 
split regular stripe of bamboo and open-work pattern. The 
mouth is made of a ring of intertwined natural bamboo 
stems. Also, the handle is made of three separately fixed 
and then intertwined natural bamboo stems. 


Using a classic Chinese model of bamboo basketry 
though, Hayakawa Shökosai ||| added some significant, 
more informal Japanese details by using natural bamboo. 
The Hayakawa family is regarded as the founding fathers 
of modern bamboo art in Japan, since Hayakawa Shökosai 
| (1815-1897) is said to be the first one who started to sign 
his works in 1856. His fifth son, Shökosai III, followed the 
footsteps of succeeding the family business due to the 
premature death of his elder brother, Shökosai ΙΙ, in 1905. 


By combining formal techniques of weaving and 
plaiting Jap. ami) with informal techniques of grouping and 
gathering (Jap. kumi), Shökosai ||| played a crucial role in 
broadening the expressive capabilities of bamboo and 
therefor helped to lay the foundation for modern Japanese 
bamboo art. With his flexible organic style, he exerted an 
immense influence on later modern bamboo art. 
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SHIGARAKI 
STORAGE JAR 


Japan 

Momoyama period 

Late 16th century 

Stoneware with natural ash glaze, 
H 42,0 x Diam. 33,0 cm 

Inv. No. 21.002 

Price: 18.000 euros 


OBJECT PRESENTED BY: 
Galerie Kommoss 

M.: +49 (0)30 9854 1123 

E.: info@galeriekommoss.com 
W: www.galeriekommoss.com 


Large Shigaraki storage jar in very good condition. Over 
a bright orange body, a large area of molten green ash 
glaze scatters over the surface and runs down in long 
streams to the bottom part. At the side, the ash glazing 
is concentrating in a single glaze drop - a much sought 
after detail that only occurred on pieces that stood at 
the front of the kiln's chamber close to the fire. 


The Shigaraki region is a mountainous area in today's 
Shiga Prefecture, southeast of Kyoto. The Shigaraki 
kilns gained large popularity due to Kyoto's tea 
mastersinthe16thcentury. Priortotheir promotion, they 
mainly produced simple everyday ware for the local 
people, merchants and institutions. 


Large jars, like this one, were primarily produced for 
storage, for example for storing food or seeds, but were 
also used in the context of religious Buddhist rituals. 
Due to their weight, these jars were coil built in several 
rounds, between which the clay was allowed to dry to 
gain stability for the next layer of clay. This construction 
process led to the irregular, asymmetric shape with 
visible horizontal lines at the vessel's wall. 


The carefree, almost expressive appearance of the jar is 
one of the key secrets of its timeless beauty which still 
appeals to the modern eye. 
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JADE BRUSHWASHER 


China 

Kangxi period 
Length: 15,2 cm 
Width: 14 cm 
Price: 22.000 USD 


OBJECT PRESENTED BY: 
Rasti Chinese Art 

M.: + 852 24151888 

E.: gallery@rastichineseart.com 
W: www.rastichineseart.com 


А chicken bone jade peach-form brushwasher, 
carved in relief to the rim with five bats in flight above 
gnarled leafy branches forming the base, the softly 
polished stone of grey tone with veining. For a large 
chicken bone jade peach and bat carving, see Knapton 
Rasti Asian Art, March Exhibition, 2006, по. 55. 
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A GILT-BRONZE 
FIGURE OF 
AVALOKITESHVARA 


Qing Dynasty 
China 

18th century 
Height: 17 cm 
Provenance: 


From a private American collection. 


Publication: 

Himalayan Art Resources 
(himalayanart.org), item no. 8022. 
Price: 40.000 USD 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.: +1 (212) 794-2300 

E.: info@kapoorgalleries.com 
W: www.kapoorgalleries.com 


Cast seated in dhyanasana on a double lotus base, the 
right hand lowered in varadamudra, the left hand raised 
to chest, wearing an elaborate beaded necklace, the 
deity's face is set with downcast eyes and a meditative 
expression framed by a high five-point crown. 
Avalokiteshvara has long been regarded as the patron 
deity of Tibet, and has been revered in China from 
the late Ming Dynasty through the Qing. Qing court 
patronage of Buddhism commenced under the 
Kangxi Emperor and reached epic proportions under 
his grandson, the Qianlong Emperor. The Buddhist 
centers of Beijing, Rehol, and Dolonnor produced a 
vast number of images to keep up with the demand of 
temples both inside and outside of the capital. The 
present work exhibits many characteristics common 
to such, with the languid and slightly effeminate 
treatment of the face and body, and the tightly waisted 
double-lotus base with broad petals. This sculpture has 
a pacifying beauty, and serves as a very fine example 
amongst the great number of similar Buddhist bronzes 
proliferated during the Qianlong period. 
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15 A Mughal chicken-bone jade crutch handle zafar 


takiya with scrolling terminals covered in acanthus 


JADER CRUTCH leaves enclosing a central flowerhead above further 
HANDLE band of leaves 

China 

Provenance: 


Private French collection 
Price: 12.000 USD 


OBJECT PRESENTED BY: 
Rasti Chinese Art 

M.: + 852 24151888 

E.: gallery@rastichineseart.com 
W: www.rastichineseart.com 
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AN UNUSUAL HAIR 
DECORATION 


China 

Ming Dynasty 

16th century 

4.5 CM X 3.8 cm X 4.5 cm 
Price: 15.000 USD 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: + 44 (0) 7775 566 356 
E.: sue@ollemans.com 

W: www.ollemans.com 


A raised platform of filigree dragons set with pearls 
and rubies from which rises an open lotus with dragon 
motif in the form of a hat button. The piece would e 
worn to the front of the hair line and attached by means 
of a button on the underside. 
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A PAIR OF CRYSTAL 
BIRDS 


China 

Liao Dynasty 

10to 11th Century 
7,3 CM Χ 4,3 cm 
Price 35.000 USD 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: +44 (0) 7775 566 356 
E.: sue@ollemans.com 

W: www.ollemans.com 


A pair of containers carved as swans at rest. The long 
necks rest along the back of the bird the head against 
the body leaving a small space to attach the chain 
attached to the crystal stopper. 

Swans had a special significance for the Liao. Swan 
hunting was a principle seasonal activity. During the 
Nabo ceremony in spring predatory birds were released 
to hunt swans. Swans were presented to the Emperor as 
a sacrifice to his ancestors. 
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PAINTING OF A BOY 
RIDING A GOAT 


China 

Ming dynasty 

15th century 

Ink, colors and gold on silk 

103 cm X 65 cm 

Signature: Hanchen 
Provenance: 

Private collection, Great Britain 
Price: 40.000 USD 


OBJECT PRESENTED BY: 

Alan Kennedy 

M.: +1 646 753-4938 

E: kennedyalan@hotmail.com 

W: www.alankennedyasianart.com 


SEPTEMBER 2021 - 65 


The signature “Hanchen” refers to the legendary 
painter Su Hanchenwho was active during the 
mid-12th century. He was famous for his pain- 
tings of children, and his name was signed on this 
painting in order to enhance its value. This was a 
common practice throughout the history of Chinese 
painting. This painting was likely made about three 
centuries after the lifetime of Su Hanchen. 


The number of animals depicted in the painting is 
significant. Including the goat that the boy is riding, 
there are a total of 81 animals. This is likely a reference 
to the “nine nines,' the nine sets of nine days between 
the Winter solstice and the first day of the Chinese 
Spring. The grouping of the pine tree, plum blossoms 
and bamboo in the painting, known as the traditional 
“Three Friends of Winter,” is another seasonal indicator. 


The pairing of the boy and the goat emphasizes the 
traditional Chinese preference for a male child, as well 
as the male 'yang' of the ancient yin-yang female- 
male dichotomy. Included in the Chinese written 
characters for both goat and sheep is a character 
pronounced "yang," resulting in a homonym with the 
'yang' of yin-yang. 


Other paintings with similar subject matter are in 
the National Palace Museum in Taiwan, the British 
Museum, and the Honolulu Museum of Art. 
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BUST OF THAI 
BUDDHA 


U-Thong style 

Thailand 

15th century 

Copper alloy 

Height: 61 cm 

Provenance: 

Private collection, France, acquired 
from La Compagnie de la Chine et 
des Indes, Paris, 9 February 1970. 
Price: 42.000 euros 


OBJECT PRESENTED BY: 
Christophe Hioco 

M.: +33 (0) 1 53 30 09 65 

E.: info@galeriehioco.com 
W: www.galeriehioco.com 


This majestic bust of Buddha from Thailand, dignified 
and of significant size, is a rare U-Thong image from 
the 15th century. In this Buddha measuring more than 
60 cm high, it is with great subtlety that the Indian- 
influenced Dvaravati style, the Lop'buri Khmer style 
and the characteristic Thai style of the Sukhothai 
Kingdom are interwoven. Indeed the shape of the face, 
powerful and inscribing itself in a square, perpetuates 
the “Khmerizing” art. The fine facial lines with the a 
quiline nose and the very graphic arched eyebrows, 
refer to the classic style of Sukhothai. The uta here 
surmounted by a flame-shaped rasmi is removable 
and still comes from the kingdom of Sukhothai. The 
proportions of the torso tend towards more softness 
and elegance. 

The incredible patina of the bronze and important 
remains of red lacquer and gilding are still visible. In 
addition, the incrustations made of mother-of-pearl 
are preserved in the eyes and strengthen the expres- 
sion of majesty emanating from this Buddha. 

This piece whose iconography is fundamental in 
Buddhist art, represented the Awakened One 
sitting in virasana and calling the Earth to witness his 
Enlightenment (bhümisparsa mudra). 
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BOWL WITH CRANES 
AND CLOUDS 


Korea 

Koryo dynasty 

13th century 
Celadon-glazed stoneware 
with inlaid decoration 
Height: 8,2 cm 

Diameter: 19,3 cm 

Price: 2.000 euros 


OBJECT PRESENTED BY: 
Renaud Montmeat 

M.: + 33 6 17 61 21 60 

E.: montmeatartdasie@gmail.com 
W: www.montmeat-asianart.com 


Large bowl decorated with four white cranes flying among 
clouds. The black legs and beak are inlaid with iron oxi- 
de. On the outside four chrysanthemums inscribed in 
medallions among clouds. Lotus petal-bands around the 
foot. 

Restoration with kintsugi gold lacquer 
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BOWL WITH LOTUS 
PETALS 


Tran dyansty 

Vietnam 

13th to 14th century 

Grey stoneware with moulded lotus 
petals on the outside, under crackled 
ivory cover 

Height: 7,9 cm 

Diameter: 16,4 cm 

Five spur marks 

Price: 800 euros 


OBJECT PRESENTED BY: 
Renaud Montmeat 

M.:+33617 612160 

E.: montmeatartdasie@gmail.com 
W: www.montmeat-asianart.com 


SEPTEMBER 2021 - 77 


Reference: 

Stevenson and Guy. Vietnamese Ceramics, A Separate 
Tradition. P235, Cat.114. 

Philippe TruongThe Elephant and the Lotus, 
Vietnamese Ceramics in the Museum of Fine Arts, 
Boston. P96 


2,2, 


DISH WITH A 
RADIATING ROPE 
PATTERN 


Korea 

Joseon period 

15th century 

Buncheong stoneware with inlaid and 
stamped decoration under a celadon 
glaze. 

Height: 5,2 cm 

Diameter: 15,1 ст 

Restoration with kintsugi gold lacquer 
Price: 1.700 euros 


OBJECT PRESENTED BY: 
Renaud Montmeat 

M.: +33 617 612160 

E.: montmeatartdasie@gmail.com 
W: www.montmeat-asianart.com 
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References: 

Jane Portal. MFA Highlights Arts of Korea, The Museum 
of Fine Arts, Boston. P109. 

Roman d'un voyageur, Victor Collin de Plancy, l'histoire 
des collections coréennes en France. Sévres cité de la 
céramique. P174, Cat. 135 
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23 
PADMAPANI 


Central Java, Indonesia 
9th to 10th century 
Andesit - Volcanic stone 
130 cm Χ 50 cm X 23 cm 
Provenance: 


Private collection, South of France. 


Price on request 


OBJECT PRESENTED BY: 
Alexis Renard 

T.: + 33144 07 33 02 

E.: alexis@alexisrenard.com 
W: www.alexisrenard.com 


This impressive high relief stele represents the 
Padmapani Bodhisattva, "Padma" meaning lotus and 
"pani" hand. 


The bodhisattva stands in a subtle tribhanga 
posture whose swaying breaks down in three stages 
at the neck, hips and knees. The right hand holds a 
lotus whose long stem falls gently to the ground, the 
raised left hand holds another flower of which only the 
stem is preserved. The head is haloed, and the body is 
adorned with many jewels. 


Avalokitesvara is one of the most important 
bodhisattva, and can take different forms. When he is 
depicted holding a lotus, he is named "Padmapani", the 
form embodying compassion. 


This very subtle sculpture was executed in a 
volcanic stone called Andesite. It is a true masterpiece of 
statuary from the Kedu Plains region of Java. The art 
of this region reached its peak during the reign of the 
Sailendra dynasty during the 8th century. The name of 
this dynasty referring to the mountain is derived from 
the Sanskrit Saila and Indra. The cultural Renaissance 
of the region at this period with high quality statuary 
and Indian influence is known through temples such as 
the magnificent temple of Borobudur. 


Regarding the iconography, a comparable example 
of an Indian Padmapani Bodhisattva from Nalanda 
(Bihar), from the 9th century, is kept in the collections 
of the National Museum in New Delhi (Inv. No.49.148). 


Javanese sculptures of this significance and quality are 
rare. 
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24 Early Minangkabau necklaces of this type signal a 


married woman of high status. 
CORAL AND GOLD The best are hollow gold boxes of compelling 
NECKLACE aesthetic architecture together with deep red coral 
beads, symbolizing the Life force. 


Minangkabau 

Payakumbuh district, Indonesia 
Coral and gold 

19th or very early 20th century 
31,7 cm x14 cm 

Price on Request 


OBJECT PRESENTED BY: 
Thomas Murray 

M.: +1 415.378.0716 

E.: thomas@tmurrayarts.com 
W: www.tmurrayarts.com 
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BALI AGA TEMPLE 
DOOR 


Temple door 

Bali Aga 

Sembiran, North of Bali, Indonesia 
19th century 

Wood 

136 CM X 55 cm X 5 ст 

Price: 1.800 euros 


OBJECT PRESENTED BY: 
Pascassio Manfredi 

M.: +33 (0) 642195423 

E.: pascassiomanfredi@orange.fr 
W.: www.pascassio-manfredi.com 
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HEIRLOOM SIRIH BAG 


Ngada 

Flores, Indonesia 

19th century or earlier 

Gold 

6,3 cm X10 cm 

Provenance: 

Private Asian Collection 
Publication: 

Animistic Art of Island Asia, 2009, p 73 
The Magic ofa Woman, Wereld 
Museum, Rotterdam 2012, p 328 
Price on request 


OBJECT PRESENTED BY: 
Thomas Murray 

M.: +1 415.378.0716 

E.: thomas@tmurrayarts.com 
W: www.tmurrayarts.com 


The reverse side of this bag is a flat gold panel. 
Only gold, plaited into a traditional basketry 
container, was suitable to offer betel leaf to the ances- 
tors. This is a masterpiece of traditional gold aesthetics, 
craftsmanship and art historical importance 
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MAMULI HEIRLOOM 
ORNAMENT 


Sumba 

Indonesia 

Gold 

19th century 

7cmX 5,7 cm 

Weight: 38.8 grams 
Provenance: 
Gehrig-Lister Collection 
Price on request 


OBJECT PRESENTED BY: 
Thomas Murray 

M.: +1 415.378.0716 

E.: thomas@tmurrayarts.com 
W: www.tmurrayarts.com 


Sumba excelled at the creation of gold ornaments, with 
the mamuli being the best known. 

They are shaped in a characteristic omega form, 
which has been interpreted to represent the female 
genitalia and thereby reference fertility. But this 
feminine construct is balanced with “male” goats, which 
bring about a cosmic harmony, even while symbolizing 
wealth and prestige. This exceptionally rare and 
important Goat Mamuli is likely the pair to the related 
goat mamuli іп the Metropolitan Museum of New York, 
Gift of Jean Paul and Monique Barbier-Mueller, 1988 
Accession Number: 1988.125.2 
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SINGHA 
ARCHITECTURAL 
ELEMENT 


Architectural element 
Singha 

Bali, Indonesia 

19th century or earlier 
Wood 

47 cm አ 30 cm 

Price: 3.000 euros 


OBJECT PRESENTED BY: 
Pascassio Manfredi 

M.: +33 (О) 642195423 

E.: pascassiomanfredi@orange.fr 
W.: www.pascassio-manfredi.com 
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A PAIR OF GOLD EAR 
ORNAMENTS 


Central Java 

Middle to Late Period 
Circa. 1000-1400 CE 

2,5 X 2,5cM 

Weight: 13.3 and 12.2grams 
Price: 4.000 USD 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: + 44 (0) 7775 566 356 
E.: sue@ollemans.com 

W: www.ollemans.com 
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The body of each of the V-shaped ear ornaments is 
cast to shape with further detailing added with fine 
chiseling and are further enhanced with two cabochon 
rubies. 

For the type, cf.: 

Lunsingh Scheurleer, P. Gold from Java /Goud uit Java.The 
Hague, 2012. pp. 53-5, no. 2. Central Javanese Period. 
Also 

Miksic, J. Old Javanese Gold; The Hunter Thompson 
Collection at the Yale University Art Gallery. New Haven, 
2011. pp. 242, pl. 99 with lit. Middle and Late Classic 
Periods 

and 

Content, D.J. and Stark, P Gold; Important Ancient 
and Ethnic Jewellery and Work of Art in precious Metal. 
Habsburg Feldman, Geneva, 1990. pp. 90 — 91, no's 140 
-1 

and 

Stutterheim, WF De Oudheden-Collectie van Z.H. 
Mangkoenagoro VII te Soerakarta. in: Djawa, Extra Num- 
mer, 1937. pp. 92-3, pl. 42, no's 602-605 
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BUDDHA 
CONVERTING 
APALALA 


Ancient province of Gandhara 
Northern India 

3rd or 4th century 

Schist 

Height: 26 cm 

Provenance: 

Private collection, France 
Price: 


OBJECT PRESENTED BY: 
Christophe Hioco 

M.: +33 (0) 1 53 30 09 65 

E.: info@galeriehioco.com 
W: www.galeriehioco.com 


This charming schist relief comes from the art of 
the Gandhära region in northern India. It was with 
the Gandhara school that the iconography of the 
Buddha in human form was established. The last 
existence of the historical Buddha as well as his 
previous lives, the jataka, are highlighted in the prolific 
iconography of the Gandhara. This work illustrates a 
unique episode in the life of the historical Buddha, 
the one of his meeting with the serpent king Apalala 
and the king's conversion to Buddhism. This moment, 
rarely represented in Gandhara art, highlights the 
Buddha, standing in slight contrapposto. The 
serpent king Apalala crouches at his feet, with his hands 
joined. The style of the characters' clothing, particularly 
that of the holy man, testifies to Hellenistic and Roman 
stylistic influence, particularly in the drapery of the 
clothes. Thus this piece is a perfect testimony of the 
Greco-Buddhist art of Gandhara that flourished under 
the patronage of the Kua rulers. 
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RARE INDIAN ARM 
WITH SEVEN BLADES 


Rajput 

India 

Late 17th to early 18th century 
Steel 

28cm x 48 cm 

Price: 15.000 euros 


OBJECT PRESENTED BY: 
Alexis Renard 

T.: + 33144 07 33 02 

E.: alexis@alexisrenard.com 
W: www.alexisrenard.com 


SEPTEMBER 2021 - 113 


This unusual and impressive weapon bears seven katar 
blades mounted on a tubular shape. A double handle 
is placed inside the tube, and on each end is placed a 
pierced palmette shaped element. 


The exact use of this weapon is difficult to ascertain, 
nevertheless some elements allow us to think that this 
piece was probably fixed to a war chariot or howdah, as 
it does not provide a satisfactory grip when handled for 
use. The pierced palmettes on the sides are allowing 
a strong fastening to the structure of the howdah or 
chariot. 


A pair of elephant sword tusks dated circa 1600 bearing 
very simple decoration like here and also using zirah 
boukh blades (armour piercer) are kept in the royal 
armouries in Leeds (XXVIM.40 A). 


The use of bladed implements like our piece must 
have added to the fierce appearance of the elephant or 
chariot where it was placed. 


A small group of related weapons of the same 
shape with three or more blades are known some in 
Rajput armouries like Junagarh fort and Bikaner and 
anotheronepublishedinELGOOD, RajputArms &Armour, 
Volume II, p. 679. 


114- ASIAN ART SOCIETY 


SEPTEMBER 2021 - 115 


116- ASIAN ART SOCIETY 


32 


TWO ILLUSTRATIONS 
FROM THE 
RAMAYANA: 

SITA IN RAVANA'S 
PALACE 


Mewar, India 

Early 18th century 

Opaque watercolor heightened with 
gold on paper 

Image: 22.2 cm x 38.1 cm 
Provenance: 

Purchased in the U.S. in 1972 and 
descended in the Steig family. 

Price: 25.000 USD each 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.: +1 (212) 794-2300 

E.: info@kapoorgalleries.com 
W: www.kapoorgalleries.com 


In the present two contiguous illustrations (numbered 
‘99” and 100!) of the Aranyakakanda book of the great 
Ramayana, the demon King Ravana appears in his 
palace surrounded by his wives and the daughters 
of gods and other divine creatures he has previously 
captured. Before him stands Sita, the wife of Rama, 
who he has imprisoned. His fortress at Lanka is 
guarded by his animal-headed minions. 

Both folios are representative of a playful style 
associated with the Rajput principality of Mewar. The 
red and yellow borders, the prominence of primary 
colors in the overall compositions, the execution of 
foliage with pointed leaves splaying out in a 
circular fashion from a central point; and the sharp 
profiles of each figure, closely match that ofafoliofroma 
dispersed manuscript depicting Rama and Lakshmana 
searching the forest for Sita dated to circa 1680-1690 at 
The Metropolitan Museum of Art (асс. 1974.148). 
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GANESHA ENTHRONED 


Guler, first generation after Nainsukh and 
Manaku 

India 

Circa 1775-1780 

Inkand opaque watercolor on paper 
Image: 16.2 cm x 23.8 cm 

Folio: 20,3 cm x 28,6 cm 

Provenance: 

Private New York collection 

Price: 90.000 USD 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.: +1 (212) 794-2300 

E.: info@kapoorgalleries.com 
W: www.kapoorgalleries.com 


Seated on a lotus flower at three-quarters view, the 
Lord Ganesha is depicted here, carrying an elephant 
goad, a rosary, and the gods preferred sweet, 
ladoo. As the remover of obstacles and god of begin- 
nings, this image of Ganesha would have been the 
opening folio of the Gita Govinda series from which it was 
taken. The lush and detailed landscape of the present 
composition is representative of that which pervades 
and defines the entire series. Artists from Guler often 
utilized a technique of burnishing the backside of the 
painting in order to deeply embed the colors into the 
paper support—evidenced by the still-vibrant palette 
of this eighteenth-century painting. 


Painted by the generation following Nainsukh and 
Manaku, the present image contains many stylistic 
similarities to another Ganesha folio from the same 
workshop, currently located at the Metropolitan 
Museum of Art (acc. L.2018.44.23). Note the 
similar treatment of the trees and vegetation, as well 
as the rendering of the crown with five points that 
playfully bend and are each surmounted by spheres; a 
stylization of iconography extremely common among 
paintings from the Guler atelier. 


Sanskrit text on the verso reads: 


One who has the face of an elephant, one who is served by the 
Bhutaganas (celestial 

attendants) and others, 

One who partakes in the delicious kapittha (wood apple) and 
jambu (rose apple) fruits; 

Who is the son of Devi Uma and ef ects the 

destruction of sorrows, 

1 Salute the Lotus-Feet of that Vighneshwara 

(the ‘Lord Who removes the Obstacles ). 


(translation by Navpreet Singh). 
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A PAIR OF GOLD 
FILIGREE EARRINGS 


Gujerat, India 

19 or 20th century 
Length: 6 cm 
Price: 4.000 USD 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: +44 (0) 7775 566 356 
E.: sue@ollemans.com 

W: www.ollemans.com 
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A COMMEMORATIVE 
PORTRAIT OF 
MAHARAJA RAI SINGH 


Bikaner, India 

19th century 

Opaque water-based pigments with gold 
on board 

Image: 12,7 cm x11 cm 

Folio: 25,4 cm x 19,7 cm 

Provenance: 

Collection ofthe Maharaja of Bikaner, 
1964, according to inventory seal verso 
(no. 4724). 

Price: 18.000 USD 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.: +1 (212) 794-2300 

E.: info@kapoorgalleries.com 
W: www.kapoorgalleries.com 


Maharaja Rai Singh (r. 1571-1611), the sixth raja of 
Bikaner, is depicted here in an icon-like fashion, haloed 
and regal. Rai Singh held high rank as a general in the 
armies of the Mughal Emperors Akbar and Jahangir, 
winning large tracts of Mewar for the Mughals. For his 
exemplary service, he was awarded the jagirs of Guja- 
rat and Burhanpur. He constructed the Junagar Fort in 
Bikaner during his reign. 

An early drawing ascribed to the artist Nur 
Muhammad (active 1580-1630) of Maharaja Rai Singh, 
executed circa 1605-1610 and now in the collection 
of the Cleveland Museum (see acc. 1987.1100) may 
have been a prototype for later paintings like the 
present. Therein, the raja is depicted in full, wearing an 
Akbari period five-pointed-hem jama. The drawing is 
covered in ink inscriptions that likely serve as coloristic 
instructions preparing for a more finished version, 
executed later by workshop assistants. 

The present image is a posthumous portrait of the 
famous maharaja which would have been 
commissioned by a noble family of Bikaner as a gift. 
This type of work is sometimes referred to as a nazar 
painting for this reason (see Naval Krishna, “Bikaneri 
Nazar Paintings Depicting Krishna,” Ars Orientalis, Vol. 
зо, Supplement 1, 2000, pp. 93-97). 
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ABHAYAKARAGUPTA 


Tibeto-Chinese 

18th century 

Mineral pigment on cloth 

100,3 cm X 59,7 cm 

Provenance: 

Private New York collection, 
acquired in the 1960s, by repute. 
Thence by descent. 

Publication: 

Himalayan Art Resources 
(himalayanart.org), item no. 7718. 
Price: 80.000 USD 


OBJECT PRESENTED BY: 
Kapoor Galleries 

M.: +1 (212) 794-2300 

E.: info@kapoorgalleries.com 
W: www.kapoorgalleries.com 


The subject of this painting, Abhayakaragupta, can 
be described as a Panchen Lama pre-incarnation. 
The Vajrayana Buddhist teacher who lived in the 
eleventh century was a prolific scholar who served as 
the abbot of the great monastic college and monastery 
Vikramashila at its height, authored the earliest known 
system of biographies of the Eighty-four Mahasiddhas, 
and much more. 

The Panchen Lamas are a political and religious 
incarnation lineage identified by the Fifth Dalai Lama, 
beginning with his closest tutor Lobsang Chokyi 
Gyaltsen (1570-1662). The Panchen Lamas recognized 
in their lifetimes acted as the abbots of Tashilhunpo 
Monastery of Shigatse in Tsang Province (Central 
Tibet). The later-devised Tashilhunpo lineage of 
incarnations (distinct from that of the central Gelukpa 
administration of Tibet known as the ‘Ganden 
Phodrang) begins with figures who were 
posthumously recognized and refers to Kedrub Geleg 
Pal Zangpo (1385-1438) as the first Panchen Lama. 

The present painting is the fourth of thirteen 
compositions depicting the Tashilhunpo 
lineage of Panchen Lama incarnations, designed at 
Narthang Monastery in Tsang Province and widely 
disseminated in the form of woodcuts by the mid- 
eighteenthcentury.Abhayakaraguptaisdepictedamong 
Vajrayogini at top left, the siddha Ratnasambhava at 
top right, and Mahakala Panjaranatha at bottom right. 
While the present painting almost certainly began 
with the block print itself, the great detail seen in the 
finished product is attributable to the anonymous 
eighteenth-century Chinese painter. The origin of this 
artwork is thus distinguished by his hand, as well as 
the mounting style and what appears to be an original 
textile, decorated with the traditional fu or winged bats 
which denote good fortune. 
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GANESA 


Central India 

10th-11th century 
Sandstone 

Height: 100 cm 
Provenance: 

Private collection, England, 
since the 1990s. 

Price. 35.000 euros 


OBJECT PRESENTED BY: 
Christophe Hioco 

M.: +33 (0) 1 53 30 09 65 

E.: info@galeriehioco.com 
W: www.galeriehioco.com 


The son of Siva, this elephant-headed deity is one of the 
most popular gods in the Hindu pantheon, as can be 
seen by the great number of replicas throughout the 
Subcontinent. The animal head is intriguing, and 
only poorly explained by several legends that arose 
belatedly (not before the 17th century). According to the 
Siva Purá a, the goddess Parvati, wife of Siva, had her 
residence guarded by Vighnesvara, “The King of 
Obstacles”, which she made out of dust mixed with a bit of 
her own flesh. When stopped at the entrance to his wife's 
chamber, Siva decapitated the guard. Facing the 
wrath of his wife, he promised to give him life again, as 
well as the head of the first creature that came by. Which 
was an elephant, whose head he used. The composite 
being was immediately proclaimed the child of the divine 
couple. Assimilation by Hinduism of a preVedic 
aboriginal cult, encountered by the Brahmans as this 
religion was constituted over the centuries preceding the 
Christian era, is the most probable hypothesis for the 
origin of the deity. The god of the lower castes, with a great 
following in the countryside, Ganesa is also worshiped 
fervently by most Brahmans, who — among other gods — 
offer up a prayer to him before every ceremony, because 
Ganesa removes obstacles and makes rituals, as well as 
any human undertaking, run smoothly. He has only one 
tusk. He broke off the second to transcribe the epic saga 
of the Mahabharata, which was dictated to him by the 
sage Vyasa. “Lord of the ga a”, he is the head of a troop of 
deformed dwarf musicians (ga a), singing and dancing to 
entertain Siva and Parvati, especially after their wedding, 
when the young bride lies down next to her divine lover 
in his home on Mount Kailasa in the Himalayas. That is 
why many sculptures, like this one, show Сапеба as if he 
were dancing. As the right hands have been broken off, it's 
impossible to certify his attributes. The first left hand 
might be holding between the thumb and index finger a 
round sweet which the god loved. The second left hand 
holds the cord, which is frequently seen in the iconography 
of the god who arose in the South. Ganesa also appears 
in another context. He accompanies the group of seven 
Mothers (Mat ka), fierce Hindu goddesses linked with the 
protection of young children. On this stele, they surround 
the elephant-god. Their images are too highly eroded 
to make it possible to identify them. It is thought that 
MaheSvari (Mahisamardini), slaying the buffalo-demon 
with her trident, is at the top of the stele just above the 
god's head. The simplicity of the jewelry would tend to 
date the work from an early date in spite of the undeniable 
dynamism of the movement, the piece's highlight. 
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KALIIN SEXUAL UNION 
WITH SHIVA 


Mandi, India 

Circa 1750 

Pigments on paper 

Page: 26 cm x 19,5 ст 
Miniature: 22,5 cm እ 16 cm 
Price: 12.000 euros 


OBJECT PRESENTED BY: 
Alexis Renard 

T.: + 33144 07 33 02 

E.: alexis@alexisrenard.com 
W: www.alexisrenard.com 


Kali was born from the immense anger of the goddess 
Durga during her fight against the buffalo demon 
Mahishasura. She is often associated with the idea of 
destructive force. Like Durga, she is a form of Shakti 
personifying female energy. 


This miniature shows Kali with eight arms bearing 
attributes. The goddess holds a trident, an arrow, the 
disc of Vishnu, a sword, a shield, a conch, a bow, anda 
skull cap, called kapala. She wears many jewels linked 
to death and destruction, including a necklace made 
of skulls, and earrings made of small corpses. All these 
elements symbolize the violence and power embodied 
by the goddess Kali. 


The black skin of the goddess contrasts with the very 
pale skin of Shiva. The god is here lying in the flames 
and holds a drum and a trident. Contrary to what 
one might think at first glance, Kali does not stumble 
Shiva but is in sexual union with him. Her clothing 
hides the intimate parts ofoneandthe other. Kali is often 
described as very powerful sexually with active and 
dominant sex as can be seen here. 


In the foreground, a feline and a jackal are facing each 
other. The tiger is the divine mount of Kali and the 
jackal is attracted by the human remains scattered on 
the ground. 


See: Goswamy, B. N, and Eberhard Fischer. Pahari 
Paintings The Horst Metzger Collection in the Museum Riet- 
berg. Artibus Asiae. New Delhi: Niyogi Books, 2077, fig. 
12, p.30-31. 
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DIPAK RAGA 


Amber 

Rajasthan, India 

Early 18th century 

Ink, pigments and gold on paper 
34,5 cm እ 23 cm 

Provenance: 

Private American collection 
Price: 6.800 euros 


OBJECT PRESENTED BY: 
Alexis Renard 

T.: + 33144 07 33 02 

E.: alexis@alexisrenard.com 
W: www.alexisrenard.com 


Originally, a raga is a medieval Indian musical system 
intended to induce a specific feeling in the listener. Each 
melodic composition relates to an emotion, a state of 
mind ora general mood (love, grief, devotion, awaiting 
the arrival of a loved one...), sometimes associated with 
a season or a specific time of day (dawn, dusk, spring...), 
thus creating an image or a story. 


This concept was then adapted to produce paintings 
known as ragamalas (literally ‘bouquets of ragas) — a 
unique combination of painting, emotion, poetry 
and music. Deeply rooted in the Indian world, the 
ragamala tradition inspired many different versions by 
artists workshops from the 16th century, classified into 
different types. These ‘paintings of feelings', which have 
no Western equivalent, can be declined in both female 
(ragini) and male (raga) versions. 


This painting probably illustrates the musical mode 
‘Dipak (meaning a lamp or flame). In the painting, 
the mode is evoked by Diwali, the festival of lights 
celebrated by Hindus, Sikhs and Jains. The presence of 
colourful flames can be seen in the hands of some of 
the characters in the procession. The Dipak mode is the 
fourth family of ragas, corresponding to the passage 
from spring into early summer. 


A closely related painting of Dipak Raga, from 
Amberand dated1709, is published in: Ebeling, К. (1973), 
Ragamala Painting, Basel/Paris/ New Delhi: Ravi 
Kumar, р. 75, n. C25. 


SEPTEMBER 2021 - 135 


136- ASIAN ART SOCIETY 


40 


A GOLD EMERALD, 
DIAMOND AND 
RUBY 

RING 


India 

19th century 
Size: US6 

Price: 5.000 USD 


OBJECT PRESENTED BY: 
Sue Ollemans 

M.: + 44 (0) 7775 566 356 
E.: sue@ollemans.com 

W: www.ollemans.com 
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A square bezel is inset with a lovely square Colombian 
emerald surrounded with a row of foiled rubies. The 
shank is set with two floral sprays of diamonds holding 
the bezel. 
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MAMLUK BOWL WITH 
CUPBEARER'S 
BLAZON 


Mamluk 

Egypt 

Circa 1340 

Brass inlaid with silver 
Height: 7 cm 
Diameter: 14,5 cm 
Price: 


OBJECT PRESENTED BY: 
Alexis Renard 

T.: + 33144 07 33 02 

E.: alexis@alexisrenard.com 
W: www.alexisrenard.com 
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This rare copper inlaid bowl is decorated with three ca- 
lligraphic cartouches in thuluth script, alternated with 
medallions bearing the cupbearer's blason. Probably 
made for an officer of Sultan ibn Qalawun 


The inside of the bowl is decorated with six fishes 
organized in a spiralling pattern. The inscription 
indicates a patron in Sultan Al-Nasir Muhammad's 
service: “al-magarr al-‘ali al-ma/liki al-‘alimi al-“a/mili 
al-ma- liki al-nasiri” (the high authority, the owner, the 
wise, the diligent, (the officer of) al-Malik Al-Nasir). 
This eulogy was probably meant for an officer at the 
court of Sultan Al-Nasir, probably Al-Nasir Muhammad 
ibn Qalawun. In the light of the blason it was probably 
made for the Sultan's cupbearer. 


This bowl is typical of the new trend in Mamluk me- 
talwork of the early 14th century where calligraphic 
ornementation is replacing the figurative design in- 
herited from the Ayyubid period. During this period 
the thuluth style characteristic of the Mamluk period is 
gradually established. It is also at that period that the 
use of blasons is developing, illustrated here by the cu- 
pbearer's blason or sagi. 


For a closely related inscription on a bowl also using the 
cupbearer's blason see: E. Atil, Renaissance of Islam - Art 
о the Mamluks, Smithsonian Institution Press, Washin- 
gton D.C. 1981, n° 28 p. 94. For a similar fish motif in a 
basin see: ibid., n° 26 р. 89. 
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